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painters) with spiritual sight, and musicians with a special spiritual ear open to the sounds of the Divine harmony. There are those who have been given to hear the music, and to heal the body and soul with the talent they have been given. One of them is Sergey Rachmaninoff, a great composer, pianist and conductor (Vinarova, 2013) .
Sergey Rachmaninoff belongs to the composers that had recreated spiritual musical culture of ancient Russia at the new level. In many of his music pieces he used the znamenny chant.
Znamenny singing is not just a form of music recorded by symbols, but it is the most spiritual and musical culture of ancient Russia, which is perceived as an inheritance from the eight music songs. This is Russia the great musician had known and remembered from his childhood (Vinarova, 2013) .
S. Rachmaninoff's maternal grandmotherthe general's wife Sophia Aleksandrovna
Butakova -played a special role in his life.
She often took her beloved grandson away to
Novgorod. Rachmaninoff's half-cousin, composer N.M. Strelnikov (1888 -1939 recalled that Sophia Aleksandrovna had "a deep voice with a velvety tone, a soulful style of singing, excellent diction and amazing, rare memory that she had preserved until the last days of her life.
Sophia Aleksandrovna was revered as a connoisseur of church singing. In this area, she was an unquestioned authority, the only one of the kind, which even all ecclesiastical superiors in Novgorod reckoned with. Regents of Novgorod churches treated Sophia Aleksandrovna as a peculiar informal inspector". (Apetian, 1988) .
In her house Rachmaninoff met the collector of Rachmaninoff's friend, composer A.F.
Goedicke recalled, "He loved church singing, and often, even in winter, he used to get up at seven o'clock in the morning, took a cab, and in the dark left mostly for the Taganka, Andronov monastery where he stood in the dim large church through the whole Mass, listening to the old, harsh chants of Octoechos that monks performed by parallel fifths. He was strongly impressed by this singing.
It often happened that the same evening he went to the Great Hall of the Nobility Assembly to listen to a symphony concert" (Apetian, 1988) .
Sergey Vasil'evich was interested in the origins of the national music. At the close of his days he said, "I love church singing … Like folk songs it is the primary source of all Russian music" (Dmitrievskaia, 1993) .
The soul of the genius musician was inspired by the true Russian style, tones and melodies of the znamenny chant from the young age. As an adult, S.V. Rachmaninoff was close with A.D.
Kastalskii, the director of the Synodal School S.V.
Smolenskii (they had contributed to the revival of the znamenny chant) and his choir, which sang in the Cathedral of the Assumption. Moreover, under supervision of S.V. Smolenskii he studied hooked znamenny notation, which influenced the composer's music (Riesemann, 1934 (Riesemann, 1992) .
After the death of the composer "many musicians have regarded the Symphony No.1 as his greatest contribution to the symphonic music, and the most original of his works" (Nikitin, 1993) . The second performance of the Symphony took place half a century later, in 1945.
In 1901, Moscow was devoured by a sinister political fever: workers' strikes, robberies, fear and insecurity in tomorrow was everywhere. S.V. The melodism of the great znamenny chant is peculiar due to its meditative and contemplative nature (Seregina, 1979) , typical also for the music of the composer. The lyric and contemplative period of his music was in absolute conflict with the reality. In the middle, the anxiety increases and reaches a tragic climax with the sound of the alarm bell.
At the end of the part a calm and contemplative mood is set.
The main image is the second part is the lyric theme relating to "remote melodies" ("melodii- S.V. Rachmaninoff is the contemporary of the Russian revolution, which in the domestic art is presented as a "catastrophe", "end of the world". The revolution had become the epitome of the theme "Russia and its fate" in the works of great artists "After the disaster of the Russian revolution that has been corrupting the world for a hundred years already, we ought to light up our own culture, so that the country would fulfill its mission in the world, once again becoming the Holy Russia" (Medushevskii, 2010) .
Conclusions
Outstanding masters, each in their own field, revealed the image of the era in which they lived using the word, paint or sound. What is Russian in the work of the composer is something that he took in from all the beloved Russian surrounding, from the Russian reality.
Holy Russia "came to life" in the unforgettable sounds of his childhood memories. The music of S.V. Rachmaninoff is about Russia and about his feelings for it. Sergey Rachmaninoff was called "the most Russian composer".
